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ANNOUNCEMENT BY THE SPEAKER 

PRO TEMPORE 

The SPEAKER pro tempore. Pursu-
ant to clause 8 of rule XX, the Chair 
will postpone further proceedings 
today on motions to suspend the rules 
on which a recorded vote or the yeas 
and nays are ordered, or on which the 
vote is objected to under clause 6 of 
rule XX. 

Record votes on postponed questions 
will be taken after 6:30 p.m. today. 

f 

RECOGNIZING STAX RECORDS FOR 
ENRICHING THE NATION’S CUL-
TURAL LIFE WITH ‘‘50 YEARS OF 
SOUL’’ 

Mr. GRIJALVA. Mr. Speaker, I move 
to suspend the rules and agree to the 
resolution (H. Res. 154) recognizing 
Stax Records for enriching the Na-
tion’s Cultural life with ‘‘50 years of 
soul,’’ as amended. 

The Clerk read the title of the resolu-
tion. 

The text of the resolution is as fol-
lows: 

H. RES. 154 

Whereas the origins of southern soul may 
be traced back to Memphis, Tennessee; 

Whereas soul music integrates elements of 
gospel music and rhythm and blues; 

Whereas soul music became a new genre of 
American music in the 1950’s with Stax 
Records paving the way for soul recordings; 

Whereas Stax Records of Memphis, Ten-
nessee is an icon of the American recording 
industry; 

Whereas Stax Records produced some of 
the earliest recordings by such soul music 
legends as Isaac Hayes, Otis Redding, the 
Staple Singers, Wilson Pickett, Luther 
Ingram, Albert King, the Bar-Kays, Booker 
T. and the M.G.’s, Johnnie Taylor, The Mar- 
Keys, Sam & Dave, B.B. King, Rufus and 
Carla Thomas, and many other artists whose 
work continues to exert a profound influence 
on popular music today; 

Whereas Stax Records also produced im-
portant recordings by, among others, the 
Reverend Jesse Jackson, Bill Cosby, and 
Richard Pryor; 

Whereas Memphis, Tennessee, over 5 dec-
ades as the epicenter of all genres of soul 
music, earned the moniker ‘‘Soulsville, 
USA’’; 

Whereas the Royal Studio for the Hi 
Records label served as the birthplace of 
trailblazing soul artists Aretha Franklin, Al 
Green, and Maurice White of Earth, Wind, 
and Fire who also added to the depth of soul 
Memphis produced for the international 
music community; 

Whereas in 2007 the Memphis Convention 
and Visitors Bureau, Concord Music Group/ 
Stax Records, and the Soulsville Foundation 
will celebrate American soul music and the 
50th anniversary of the founding of Stax 
Records through their ‘‘50 Years of Soul’’ 
celebration; and 

Whereas the influence of soul music per-
meates some modern music art forms, in-
cluding Contemporary R & B, and deepens 
American music history and the Nation’s 
cultural life: Now, therefore, be it 

Resolved, That the House of Representa-
tives— 

(1) recognizes the 50th anniversary of the 
founding of Stax Records and its role in 
launching the careers of many legendary 
soul music artists; 

(2) recognizes the important role Memphis, 
Tennessee played in immortalizing soul 
music; and 

(3) recognizes the continuing contributions 
and influence of soul music to America’s 
music history and cultural life. 

The SPEAKER pro tempore. Pursu-
ant to the rule, the gentleman from Ar-
izona (Mr. GRIJALVA) and the gen-
tleman from Utah (Mr. BISHOP) each 
will control 20 minutes. 

The Chair recognizes the gentleman 
from Arizona. 

GENERAL LEAVE 
Mr. GRIJALVA. Mr. Speaker, I ask 

unanimous consent that all Members 
have 5 legislative days to revise and ex-
tend their remarks and include extra-
neous material on the resolution under 
consideration. 

The SPEAKER pro tempore. Is there 
objection to the request of the gen-
tleman from Arizona? 

There was no objection. 
Mr. GRIJALVA. Mr. Speaker, I yield 

myself such time as I may consume. 
Mr. Speaker, I rise today to recognize 

the influence of soul music on this Na-
tion and the contributions of the city 
of Memphis, Tennessee, and Stax 
Records for enriching the Nation’s cul-
tural life with 50 years of soul. 

Soul music became a new genre of 
American music in the 1950s and incor-
porates various types of music includ-
ing gospel and rhythm and blues. The 
origins of Southern soul music can be 
traced back to Memphis, Tennessee, 
the home of Stax Records. 

Stax Records produced some of the 
earliest recordings of soul music leg-
ends including Isaac Hayes, Otis Red-
ding, and B.B. King. Over time, other 
important recordings were produced at 
their studios, including works from the 
Reverend Jesse Jackson, Bill Cosby 
and Richard Pryor. 

Throughout 2007, the Memphis Con-
vention and Visitors Bureau, Concord 
Music Group/Stax Records, and the 
Soulsville Foundation will celebrate 
American soul music and the 50th anni-
versary of the founding of Stax Records 
with an event titled ‘‘50 Years of Soul.’’ 

Mr. Speaker, soul music has greatly 
contributed to the music culture in our 
Nation and has a lasting influence on 
current art forms, such as contem-
porary rhythm and blues. I would like 
to thank the city of Memphis and Stax 
Records for their commitment to this 
inspirational music, and I encourage 
my colleagues to pass this resolution. 

Mr. Speaker, I reserve the balance of 
my time. 

Mr. BISHOP of Utah. Mr. Speaker, I 
yield myself such time as I may con-
sume. 

Mr. Speaker, I rise today in support 
of H. Res. 154, recognizing Stax Records 
for enriching the Nation’s cultural life 
with its 50 years of soul. 

Stax Records is a name which is syn-
onymous with Southern soul music. 
The record label began as Satellite 
Records in Memphis, Tennessee, in 
1959. Founded by Jim Stewart, a former 
country fiddler, and Estelle Axton, the 

company had its first top 10 hit in 1961 
with ‘‘Gee Whiz’’ by Carla Thomas. 
During the next few years, Stax devel-
oped a branch of music which was to 
have worldwide repercussions. With its 
house rhythm section, better known as 
Booker T. and the MGs, its tight horn 
section, which later became the Mem-
phis Horns, and its gospel-rooted re-
cording artists such as Otis Redding 
and Sam and Dave, Stax virtually cre-
ated contemporary soul music. 

The death of Otis Redding in 1967 sig-
naled the end of the first Stax era, but 
it was soon to be revitalized with a suc-
cessful new breed of Stax artists, in-
cluding Isaac Hayes. In his own way, 
Hayes developed a unique blend, part 
jazz, part soul, part easy listening. He 
talked on his records in a mellow, ban-
tering manner, and he used an orches-
tra in many ways to provide instru-
mental cushioning. In many ways, 
Hayes was a founding father of the 
sweet soul of the 1970s. 

Stax’s roster ran the gamut of black 
popular music. Albert King displayed 
his great personality, playing his gui-
tar with a bluesy sense of urgency. The 
Staple Singers were at their artistic 
peak when they recorded for Stax dur-
ing the late 1960s and early 1970s, turn-
ing out records that blended a utopian 
social vision with rhythmic excite-
ment. The music behind these singers 
was more varied than in early days, 
and some of it was recorded outside 
Memphis, but the spirit of Stax was 
burning as brightly as ever. 

The thing that made Stax go was 
teamwork; and when artists visited the 
studio, they could feel it. The halls 
were always full of people who seemed 
to be working furiously, dropping in on 
friends in their offices, or heading 
down to Studio A to check on the 
progress of a mixing session. The co-
operation between white and black mu-
sicians and producers was practically 
unprecedented. Indeed, it was one of 
the secrets of the company’s across- 
the-board success. 

On August 20, 1972, the Stax label 
reached a pinnacle of success by rep-
resenting a major concert, Wattstax, 
featuring performances by Stax record-
ing artists and the humor of a rising 
young comedian named Richard Pryor. 
Known as the ‘‘Black Woodstock,’’ 
Wattstax was hosted by Reverend Jesse 
Jackson and drew a crowd of over 10,000 
attendees, most of them African Amer-
ican. Wattstax was filmed by motion 
picture director Mel Stuart, and a con-
cert film of the event was released to 
theaters by Columbia Pictures in Feb-
ruary 1973. 

The influence of soul music per-
meates nearly all of today’s modern 
music art forms and has deepened 
American music history and the Na-
tion’s cultural life. Today, we recog-
nize the 50th anniversary of the found-
ing of Stax Records and its role in 
launching the careers of many leg-
endary soul music artists. 

For these reasons, I ask my col-
leagues to support this resolution. 
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